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ASA Regional: Lanna

Art Architecture Project

Cj\iang Mai

wauAMuduwWUSa ufau:
Strengthening relationships

through art

Text: ning waend" / Korrakot Lordkam
Translation: #mwy vilwyad / Suchanart Jarupaiboon
Photo: B304 MM WAE¥N / Aroon Puritat and team
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Ever since Rirkrit Tiravanija cooked Pad
Thai and served it to visitors of the Paula
Allen Gallery in New York in 1990, his Pad
Thai series immediately left the world of
contemporary art shaken, as the traditional
practices of attending an art exhibition
had been completely ripped apart with
the act of cooking right in the middle of
an art gallery.

One of Pad Thai's themes was to experi-
ment with the relationship and exchanges
between “the object” and “people”; trans-
forming the spectators who used to just
stand in front of a canvas and appreciate
art, to ones who participated and “ate”
the artwork together; among the smells
and the kitchen smoke, in a white room
where strict rules and regulations reign
The artwork itself also invited them to
reflect about related issues, including the
relationship between each spectator and
the work, and the relationships among the
spectators themselves

The same kind of relationship recently
emerged on a piece of land in Rirkrit’s “The
Land"” or “Rice Farm Foundation” in Chiang
Mai. It has just welcomed new artworks
since mid of 2017. The works are part of a
project loosely called "Art Architecture,” co-
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initiated by Japan's Center for Contemporary
Art Kitakyushu (CCA) and The Land. A number
of artists and architects are taking part in
this project, including Narong Othavorn, Arun
Purithat, Pohnpat Sirikururat, and Katsuhiro
Miyamoto. “The local people regard this place
as a Bangkokian's property. Houses built by
people from the city. They are too afraid to
come in, as there are only houses made by
artists inside.”

Arun Purithat, one of the architects work-
ing on the design, told us that the location
of The Land was one of the first issues they
encountered there, Although located in the
heart of an agricultural community, in terms
of perception, The Land’s relationship with
the local people is rather awkward.

“When entering the site, | saw bamboo sticks
placed across the irrigation canal, for people
to cross over. So | thought, they probably
needed to cross the canal here”

“Bridging Boundary" is the main keyword used
to experiment with relationships and unclear
property boundaries, including the concepts
of “Inside vs. Outside” and “Us vs. Them." A
“bridge” was chosen not only because it is
an object for crossing over to the other side
and hence connecting the two sides, but also
because it is a boundary-blurring device, The
structure of the bridge is also very local: it
is flexible and created out of local wisdom
without any designer behind it, which is also
an issue in which they are interested.

Their research culminated in a semi-bridge,
semi-pavilion, which itself stands on unclear
boundaries: over the irrigation canal that di-
vides The Land and the outside community.
In terms of utility, the bridge should directly
respond to the needs of the local people.
But sometimes art can go beyond one's ex-
pectations.

“The funny thing is, we have a project manager
who will be on site from Monday to Friday.
Whenever he's there, he doesn't really see
anyone use it. Normally there might be some
people walking past. But on the weekends, the
manager isn't around, and the next Monday
he will find traces of people having used it, of
people having had a meal there or something.”
“It's like, the locals don't see it as public
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property. They think it belongs to the owner of
this farm. On top of it, this part-bridge, part-
pavilion was obviously a designed structure.
Being located there, it just looks somewhat
out of place.”

It can be said that in a way, this work is a
test of the relationship between the role of
the architect team and the users' behavior,
which cannot be controlled. It is impossible to
determine who is right or wrong in this case.
Also part of the project is the work by Katsuhi-
ro Miyamoto: around, rattan-woven structure
cut in half to make two swings, located apart
from each other at the opposite ends of The
Land. This work, called “a Swinging Nut on
The Edge” was inspired by the concept of land
demarcation, and reflected The Land’s sphere
though it's representation of the round swing.
While this work is rather abstract and reflects
the designer’s personal concepts, and, as
stated by Arun, is physically attractive and
well-designed, after its installation, the swings
became very popular among the art students
that visited The Land.

“The works done by our team tend to be..,
focused quite a lot on social engagement.
Context is necessary, and so are a few other
things. The project shows that we can have
certain preconceptions. But once something
we make is put to use, there are always things
that are beyond our expectations, beyond
our control”

The ambiguous, unclear, and constantly in-
teracting relationships on this land stand in
sharp contrast with the bridge that stands
in silence.

“The world of art and the world of the locals,
or reality, is just like that,” were the architect’s
concluding remarks.
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